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Wflties most, boldness of composition, clarity of drawing, wealth
of detail free from all irrelevancy, brilliancy of colour, or the
wrapt devotion expressed ifl the faces, one would discover each
of these qualities in the five masterpieces* The middle one of
the set represented the red Buddha of the Western Quarter,
" Immeasurable Light," seated under a canopy of fruits aftd
garlands that might almost have come from Crivelli's brush,
and worshipped by angelic servitors and every sort of animal,
bird and plant. The attention of the sacristan was drawn to a
small crack that had appeared in the paint, due to the warping
of a wooden roller from which the t'hanka hung, a frequent
cause of damage in such scrolls. He undertook to change the
roller and to engage a competent artist to repair the harm
before it spread any farther.

Finally, everyone repaired to the main temple or Hall of
Assemblies for the afternoon service. It was a lofty dhtttch,
divided into three aisles by massive wooden piers, on which
rested the flat ceiling. The walls were brilliantly painted or
hung with t'ftanfcas, so that every corner of the building offered
to the eye some new play of colour under the intense rays of
the Central Asian sun, streaming in by open windows opposite
the high altar. There were two thrones, a higher one for the
abbot and one slightly lower, on which the prior sat cross-
legged. A double row of wooden platforms, raised a few inches
off the floor and covered with thick rugs, formed a choir on
either side, facing in towards the central space. On these the
monks sat in " lotus-posture " like statues of the Buddha, those
of the inner row holding musical instruments. Each man,
before taking his seat, drew over his shoulders a yellow cape.

All through the service a little black kitten, the pet of one
of the lamas, kept playing in and out under the platforms on
which the officiants were sitting. No one paid attention to
it, and it was allowed to gambol to its heart's content up to
the very feet of Him who did not try to distinguish between
man and beast, nor even between god and devil, in pointing out
His road of escape from suffering.

A brief meditation preceded the rite, the offering of the
Universe to the Buddha. This idea runs through all the public
worship like a central theme. St. Tsong Khapa, who fixed the
order of service for his own Yellow monks, tells them to start
by imagining themselves each to be endowed with a hundred